Mésto Klatovy a Galerie Klatovy / Klenova,
prispévkova organizace Plzeniského kraje

Sochy v ulicich

the town of Klatovy and Klatovy / Klenova Gallery,
a contributory organization of the Pilsen Region

Sculptures in the Streets

Pavel Hosek ¢ Monika Immrova e Zuzana Kacerova e Krystof Kaplan

Jiri Kobr e Jakub Lipavsky e Ludek Misek e Petra Peskova
Lucie Pistélkova e Lucie Prochazkova e Jindrich Zeithamml

Zuzana Kantova, Petr Kratky

Zuzana Kantova, Petr Kratky

12.5.2024 - 31.10. 2024

V sobotu 11.5.2024 v 15:00,
Hostasovy sady v Klatovech

From May 12, 2024 till October 31, 2024

on Saturday 11. 5. 2024 at 3PM,
HostaSovy sady in Klatovy

Vybérova prehlidka praci absolventu
Akademie vytvarnych uméniv Praze,
ateliéru Socha Il profesora Jindricha

Zeithammla.

Selected exhibition of works by
graduates of Academy of Fine Arts

in Prague, the studio of Sculpture Il of
professor Jindrich Zeithamml.
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MESTO KLATOVY
A GALERIE KLATOVY / KLENOVA,
PRISPEVKOVA ORGANIZACE

PLZENSKEHO KRAJE
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Kuratofi / Curators:
i
1-1:

Pavel Hosek Jifi Ko
Monika Immrova = Jakub
Zuzana Kacderova = Ludék Misek

THE KLATOVY / KLENOVA GALLERY, IN COLLABORATION WITH THE CI%EN: SELECTED EXHIBITION OF WORKS BY GRADUATES OF ACADEMY OF

KLATOVY AND WITH FINANCIAL SUPPORT FROM THE CZECH MINISTRY OF JFINE ARTS IN PRAGUE, THE STUDIO OF SCULPTURE Il OF PROFESSOR
PRESENTS SCULPTURES IN THE STREETS - THE THIRD INSTALMENT OF THE JINDRICH ZEITHAMML.

GALLERY’S FESTIVAL OF CONTEMPORARY ART IN THE PUBLIC SPACE OF THE CITY.  €Z: VYBEROVA PREHLIDKA PRACIi ABSOLVENTU AKADEMI| VYTVARNYCH
OPENING : SATURDAY, MAY 11, 2024 AT 3PM, HOSTASOVY SADY IN KLATOVY UMENI V PRAZE, ATELIERU SOCHA || PROFESORA JINDRICHA ZEITHAMMLA.
|

2.5.— 31.10.

PETRA PESKOVA, SLUNCE A MESIC, 2024
LUCIE PROCHAZKOVA, PLZEN-SARAJEVO-JERUZALEM, 2010

KRYSTOF KAPLAN, POUSTEVNIK, 2024
PAVEL HOSEK, OBRUC, 2024

< 11 I
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Vernisaz vystavy
11.5.2024 0od 15:00
v Hostasovych sadech

Lucie Prochazkova
Jindrich Zeithamml

THE EXHIBITION OPENING INCLUDES A GUIDED TOUR OF THE
EXHIBITION WITH THE CURATORS AND THE PRESENT ARTISTS.

V RAMCI VERNISAZE PROBEHNE KOMENTOVANA PROHLIDKA VYSTAVY
ZA UCASTI KURATORU A PRITOMNYCH AUTORU.

2024

GRAFICKY DESIGN:
MATEJMORAVEC.COm

UMENi STEHOVAT UMENI

PROSNER

WWW.PROSNER.CZ
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Cesky / Czech
Sochy v ulicich

Festival soucasného

umeni ve verejném

prostoru mesta
Klatovy

Galerie Klatovy / Klenova ve spolupraci s méstem Klatovy a za financni
podpory Ministerstva kultury Ceské republiky pripravila pro rok 2024 vystavu
s nazvem Sochy v ulicich. Jedna se o treti pokraCovani festivalu sou¢asného
umeni ve verejném prostoru mésta.

Za timto ucelem bylo vybrano jedenact mist v historickém centru nebo jeho
blizkém okoli, kde jsou béhem pllro¢niho trvani prehlidky jednotlivé prace
instalovany. Jiz tradicné tim tak obohacuji scenérii Klatov.

LetosSni roCnik vystavy opét rozviji dlouhodoby zamér organizatoru. Pfinaset
kazdoroc¢né novy pohled na téma umélecké prace v méstské krajiné a ve
spolupraci s vyznamnymi socharskymi osobnostmi a jejich zaky tak predstavit
osobity pohled na problematiku plastiky ve verejném prostoru.

Tento rok navazuje prehlidka praci absolventl socharského ateliéru Akademie
vytvarnych umeéniv Praze Socha 2, vedeného v letech 1995-2016 socharem
prof. Jindfichem Zeithammlem. Ateliér byl zaméren na abstraktni sochu,

v duchu pojeti socharstvi v plvodnim slova smyslu, tedy jako vyjadieni se
prostfednictvim hmoty, forem a jejich vzajemné spoluprace. K dllezitym
charakteristikam této socharské skoly patri chapani sochy jako moznosti
autorského projevu, ktery skyta prace s materialem, védomi si proporcnich
zakonitosti a kanonu. Tradi¢ni socharsky pristup je zde pojiman jako stale
platna platforma, o niz je mozné se pri experimentalnim hledani kdykoli oprit.

Jedna se o reprezentativni vybér autorli s ohledem na ukazku Sirokého spektra
zabéru této jedinecné socharské skoly.

Cilem projektu je pripravit vSéem obyvatelim a navstévnikim meésta nevsedni
zazitek ze setkani s uméleckymi dily v méstské kulturni krajiné a vnést timto
zpUsobem nové a nevsedni podnéty k zamysleni se nad mistem, ve kterém
zijeme. Kontinualni prace s verejnym prostorem meésta v ramci kazdoro¢niho
festivalu zaroven dava podnéty ke kritickému nahlizeni na vztahy uvnitr
urbanniho prostoru a zviditelnéni napriklad nékterych témat, ktera se mohou
zdat skrze klasické metody reseni jako problémové uchopitelna (vylouc¢ené
lokality, ob¢anska vybavenost, méstsky mobiliar, socialni provazanost,
environmentalni tématika atp.).

Dila jsou autory zapUjcena doc¢asné a bezplatné. Diky vicezdrojovému
financovani je projekt dlouhodobé udrzitelny. Vystava je zdarma pristupna
v§em po celou dobu jejiho konani.

Stejné jako v lonském roce mohou i letos divaci hlasovat na facebookovém
profilu vystavy v anketé o nejlepsi realizaci. Jeden vylosovany hlasujici stejné
jako autor vitézného dila ziskaji volnou vstupenku do Galerie Klatovy / Klenova

na rok 2025.

Pavel HoSek

(*1976, Zlin) je Cesky sochaf. V letech

1991 - 1995 studoval socharstvi na Stredni
uméleckoprimyslové skole v Uherském
Hradisti a pokracoval v letech 1995 - 2001 na
prazské Akademii vytvarnych uméniv ateliéru
Socha 2, u prof. Jindficha Zeithammla, kde
mu byla béhem studii dvakrat udélena
ateliérova cena za ro¢nikové realizace a to

v roce 1997 a 2000. V roce 1999 pobyval na
stazi na Staatliche Akademie der Bildenden
Kiinste v Karlsruhe a v roce 2003 pusobil
jako rezidenéni umélec v Egon Schiele Art
Centruv Ceském Krumlové. Ve svém dile
tematizuje proces a moznosti odhmotnovani
prostoru Ci prostorového, strukturalné

jasné definovaného jadra. Geometrické
prvky a jejich skladebnost slouzi autorovi

k pojmenovani prostorové zkusenosti, ktera
se postupné komplikuje. Elementy ztraceji

2024

kontinuitu, stavaji se kresebnymi obrysy,
Castokrat nedplnymi. Jsou to sondy do tretiho
rozmeéru, objekty naznacujici napéti mezi
radem a nahodilosti, které je nékde drzeno

v Cisté abstraktni roving, jinde vztazeno ke
konkrétnimu Gcelu. Ten autor ¢asto glosuje
jemné zastfenou ironii, propujéujici objektim
nové vyznamové konotace. Vystavuje od roku
1997. Zije a pracuje ve Vysokém Myté.

Autor pfimo reaguje na misto podchodu

pod Plzenskou ulici, které ho oslovilo svoji
specifickou atmosférou. Sestup pod povrch
a do svételného vyusténi tunelu je sam o sobé
pusobivy. Dilo vyuziva kvalit magického
prostoru a vystupuje na zdi mezi schodisti az
nad uroven venkovniho terénu. Diky citlivé
zvolenému subtilnimu tvaroslovi se zcela
prirozené prolina s okolnim prostredim.
VytvérFi na jeho zakladé koherentni mnozinu
prvkd, které ve spoleéném vztahu ziskavaji

novou kvalitu spojujici se ve fyzické i mentalni
pritomnosti Clovéka.

Obrug, 2024, zelezo

Monika Immrova

(*1970, Louny) je ¢eska socharka a graficka.
Studovala v letech 1992 - 1995 na Vytvarné
Skole Vaclava Hollara v Praze a pokracovala
v letech 1995 - 2001 na Akademii vytvarnych
uméniv Praze, kde také v roce 2018 ziskala
doktorsky titul. V roce 1997 absolvovala
studijni staz na Staatliche Akademie

der Bildenden Kiinste ve Stuttgartu,

v letech 1999 - 2000 na Hochschule fiir
Bildende Kiinste v Drazdanech a v roce
2011 se zGé&astnila rezidenéniho tviréiho
pobytu v némeckém Raketenstation Insel

Hombroich. Jeji socharskeé a grafické dilo
vypovida o vitalité svéta, zivoté a lidském
rozméru v ném. Odyviji se v jednoduchych

az minimalisticky aspornych tvarech

a geometrickych liniich, podpofenych
redukovanou barevnosti, jako nositelkou
materialové symbolickych vyznamd. Zjevné
jsou inspirace starymi kulturami - egyptskym,
antickym a stfredovékym uménim. Od roku
1996 se ucastni socharskych sympézii

a vystavuje samostatné i v ramci skupinovych

prezentaci. Zije a pracuje v Radousi u Berouna.

Zakladem socharského i grafického dila
autorky je redukce formalniho jazyka

a prace s elementarnimi tvary, objemy

a samoziejmé také se svétlem. Na grafickych
listech se vyrazové pohybuje na Siroké skale
od lapidarnich ¢arovych kompozic az po
prostoroveé iluzivni, soSné objemova zatisi.
Jeji grafickou tvorbu nelze od té socharské
zasadné oddélovat, spolu s reliéfem, totiz
tvofi stale jeden mySlenkovy i formalni celek.
Proménlivé tvary a objemy resi také z pozice
v prostoru se pohybujiciho divaka, ktery si

je tak muze vychutnat i prostfednictvim dila
prezentovaného na letosni prehlidce. Reliéf
je umistén na fasadé barokniho domu &p.

58 na rohu ulic Balbinova a Vancéurova, ktery
v nadchazejicich letech ¢eka rekonstrukce
do podoby kulturniho centra Josefinum,
jehoz soucasti je i zamyslené muzeum
soucasného uméni ze sbirek Galerie Klatovy /
Klenova. Dilo je tedy jakymsi prvnim signalem
o budoucnosti této vyznamné klatovské
jezuitské pamatky.

Mimo stred, 2024, beton

Zuzana Kacerova

(*1982, Praha) je ¢eska socharka

a restauratorka. V letech 1998 - 2002
studovala na Stfedni uméleckoprimyslové
Skole socharské a kamenické v Hoficich

a pokracovala v letech 2003 - 2009 na
Akademii vytvarnych umeéni v Praze v ateliéru
Socha 2 pod vedenim prof. Jindficha
Zeithammla. Béhem studii absolvovala v roce
2005 staz v ateliéru Figuralniho socharstvi

a medaile Akademie vytvarnych umeéni

v Praze u prof.Jana Hendrycha, dale v roce
2007 na The Cooper Union vamerickém New
Yorku a v roce 2008 na Satakunta University
v Kankaanpai, ve Finsku. Ve své volné tvorbé
vyuziva predevsim znalosti prace s kamenem.
Tvorba zacina vznikat €asto jiz v lomu pfi
vybéru vhodného bloku, ktery se béhem
autorského procesu pretvari ze surového
kusu materialu v sofistikované socharské

dilo respektujici zejména jeho prirodni

tvar. Prostrednictvim peclivého zpracovani
povrchu, zesiluje pusobeni pfirodni barvy,
kresby a struktury kamene, ktery je pak v iluzi
meékkych krivek nebo geometrickych linii
nositelem mnoha vyznam. Od roku 2000

se autorka ucastni socharskych sympézii,
vystavuje samostatné i v ramci skupinovych
prezentaciv Ceské republice, Némecku,
Spanélsku, Italii, Finsku nebo ve Spojenych
statech americkych. Zije a pracuje v Praze

a v Hostivici.

Idea, na klatovské prehlidce predstavené
skulptury, navazuje na predchozi prace

a rozviji autorcin dlouhodoby zamér

o artikulaci formalniho geometrického
jazyka v definici nezobrazivé plastiky jako
autonomni sou¢asné umélecké vypovédi. Dilo
je instalovano na nadvofi Refektare jezuitské
koleje, ve kterém muze tato myslenka, diky
jeho klidné lokalité, rezonovat stejné tak
dobre, jako béhem mnoha kulturnich akci,
které se zde pravidelné v letnich mésicich
poradaji.

Véc, 2024, zula

Krystof Kaplan

(*1987, Praha) je cesky sochar a hudebnik.

V letech 2002 - 2006 studoval na Stredni
uméleckoprimyslové skole sochafské

a kamenické v Horicich a pokracoval v letech

2008 - 2013 na Akademii vytvarnych umeéni
v Praze v ateliéru Socha 2 pod vedenim

prof. Jindficha Zeithammla, kde nasledné

v letech 2015 - 2017 pUsobil jako asistent.
Autorovu socharskou praci charakterizuje
obecné velkorysa forma, plasticita realizovana
zakladnimi fyzikalnimi zakonitostmi, obvykle
kombinovana s mechanickou konstrukci.
Casto pracuje s vyrazem exprese —

v psychologicky G€innych sestavach pouziva
metaforu transformace naakumulované
tenze, moment stupfiovaného nebezpeci.
Jeho instalace obsahuji jistou scénickou
dramati&nost. Nékterymi z objektl poukazuje
na parazitni prvky méstského prostoru

a v jeho nejnovéjsich pracich se objevuje
tendence k organické figuralni formé. Krystof
Kaplan je zaroven frontmanem kapel Kaplan
Bros. a Vlozte koc¢ku, se kterou v roce 2013
ziskal cenu Vinyla za Album roku, v roce

2014 cenu Andél v kategorii Elektronicka
hudba a v roce 2019 nominaci na Ceského
Iva v kategorii Hudba za soundtrack k filmu
Domestik reZiséra Adama Sedlaka. Vystavuje
od roku 20089. Zije a pracuje v Dobfikovicich
u Cechtic.

Nameésti Pfremysla Otakara |l. dominuje
monumentalni zoomorfni objekt vytvofeny
ze staré mlaticky na obili. Autorsky zasah do
historického zemeédélského stroje v podobé
organického tvaru téla, pfipomina zivy
organismus pretékajici a expandujici ven ze
své schranky. Tak jako Krab poustevnik, kdyz
preroste obsazenou ulitu poté, co vyplni cely
jeji vnitrni prostor nebo kukla, ve které dochazi
k pfeméné larvy v motyla. Metamorféza zde
funguje doslova jako metafora klidového
stadia dynamického procesu tvorby, ktera se
navzdory zdanlivé neménné a trvalé formy,
jedné své konkrétni faze vystupu, stale vyviji.

Poustevnik, 2024, ocel, dfevo, pryskyfice

Jifi Kobr

(*1974, Dvur Kralové nad Labem) je Eesky
sochar, ktery v letech 1988 - 1997 vystudoval
fezbafstvi na Stfedni uméleckopriamyslové
Skole a Vyssi odborné skole v Praze a v letech
1997 - 2003 pokracoval na Akademii
vytvarnych uméniv Praze v ateliérech
Restaurovani socharskych dél u prof. Petra
Siegla a posléze absolvoval v ateliéru Socha
2 pod vedenim prof. Jindficha Zeithammla.
Za svoji diplomovou praci , Kfiz” obdrzel cenu
rektora Skoly. Ve své volné tvorbé vychazi
predevsim z rezbarskeé praxe a ze zkuSenosti
remeslnika pfri restaurovani chramového
Cerpa ze starého uméni, Zité kazdodennosti
a kfestanské tradice, ktera ho provokuje

k hledani jinych vyjadreni. Praci s materialem
vnima jako jedine€nou moznost poznani,
dilezitou k pochopeni svéta s jeho realnym
prostorem a skute€nym rozmeérem.
SoubézZné se vénuje také grafice, zejména
barevnému drevorezu.V letech 2002 -
2005 vyucoval fezbarstvi a modelovani na
Stifedni uméleckoprimyslové 3kole v Praze.
V soucasnosti Zije a tvofi v Hostimi u Berouna.

Vystavené dilo je figuralni kompozice s prvky
architektury komponovana do volného
prostoru. Socha je inspirovana zejména
gotickym tvaroslovim, ¢emuz odpovidai jeji
umisténi v blizkosti arcidékanského kostela
Panny Marie, se kterym se vaze ve formalnim
i vyznamovém dialogu. V ideové roviné se
jedna o znazornéni katarzniho zadostiucinéni,
zdlraznéného uplatnénou vertikalitou

a podporeného moznym pohybem divaka
kolem jeji osy. S lehkou nadsazkou tématizuje
existencidlni myslenku a pravy cit jako pfimy
vztah symbol( znazornénych racionalni
télesnosti postav a hlubokého duchovniho
aktu korunovace.

Korunovani, 2024, drevo

Petra PeSkova

(*1988, Uherské Hradisté) je ceska
socharka. Studovala v letech 2004 -
2008 kamenosocharstvi na Stredni
uméleckoprimyslové skole v Uherském

Vystavujici umélci: Trvani:
Pavel HoSek, Monika Immrova, 12.5.-31.10. 2024
Zuzana Kacerova, Krystof Kaplan,
Jifi Kobr, Jakub Lipavsky, Ludék Zahajeni:

Misek, Petra PesSkova, Lucie
Pistélkova, Lucie Prochazkova,
Jindfich Zeithamml

Kuratofri:

Zuzana Kantova a Petr Kratky

Grafické reseni:

Hradisti a pokracovala v letech 2009 -

2015 na Akademii vytvarnych uméni

v Praze v ateliéru Socha 2 u prof. Jindficha
Zeithammla, kde v letech 2011 a 2015

ziskala za svou praci ateliérovou cenu.

V letech 2008 - 2009 absolvovala studijni
staz na Akademie der Bildenden Kiinste

v Mnichové. Autorka ve své socharské tvorbé
vypravi pfibéhy, déje a situace, které casto
popisuje prostrednictvim geometrickych
kompozic, které ale nikdy nejsou pouhou
formalni abstrakci. Témata jako krajina,
voda, zemé nebo svétlo, kterych se autorka
dotyka, se propojuji s lidstvim a potfebou
pfipomenout prirozenost, ktera se vdnesnim
racionalnim svété vytraci. Od roku 2004 se
Ucastni socharskych sympézii a vystavuje
samostatné i v ramci skupinovych prezentaci.
V roce 2014 realizovala na prazském

vrchu Vitkov sochu Trychtyfe a v roce 2016

v némeckém mésté Selb sochu My 2. Zije

a pracuje v MileSové u Velemina.

V ramci klatovské prehlidky se autorka
prezentuje dvéma reliéfy s geometrickym
tvaroslovim, které zpodobnuji Slunce a Mésic,
dveé nejvyraznéjsi kosmicka télesa na nasi
obloze. Jsou umistény, kazdy z jedné strany,
nad prichodem historickym opevnénim
mésta mezi Jiraskovou ulici a HostaSovymi
sady. Divék je tedy nikdy nemUze vidét
zaroven, stejné jako jejich predobrazy, které
panuji obloze jeden ve dne a druhy v noci.

Slunce a Mésic, 2024, probarveny umély
kamen

Jakub Lipavsky

(*1976, Praha) je cesky sochar, ktery

studoval v letech 1998 - 2004 na Akademii
vytvarnych uméniv Praze v ateliéru Socha

2, prof. Jindficha Zeithammla. Béhem studii
absolvoval stdZe na Staatliche Akademie
der Bildenden Kiinste ve Stuttgartu a na
prazské Akademii vytvarnych uméniv Praze
v malifském ateliéru Vladimira Skrepla.
Vytvarné dilo autor vnima jako zcela
autonomni zalezitost, jejimz smyslem je
prostfednictvim vizualniho plsobeni vyvolat
specificky Uc€inek, vyjadfit urcity pocit.

Jeho socharské prace ¢asto charakterizuje
vnéjsi nenapadnost, uzaviena dokonalost

a oprostény elementarni tvar, diky kterému
vnimame az jakysi obradny klid jejich vyrazové
vécnosti. Lapidarnost formy v sobé obsahuje
pretaveny smyslovy viem, v poc¢atku jeho
vznikani obvykle hraje zasadni vyznam
okolni prostredi. Z procesu promény vné;jsi
skutec¢nosti ve vytvarnou formu tusime
autordv zdjem o znovu se ustavujici vyznam
tvaru a jeho transformaci v nad¢asovou
pusobnost. Socha muze byt v autorové pojeti
diky klicové Uloze materialu jistym druhem
smifeni mezi kulturou a pfirodou. Od roku
2004 se konala fada jeho samostatnych

i kolektivnich vystav. Zije a pracuje v Litovli.

Dulezitym tématem autorovych exteriérovych
praci je praveé jejich vélenéni az mizeni

v okolnim prostredi, jak materialové tak
tvarové. Zajima ho, zejména v méstském
kontextu, plsobeni sochy na jeji okoli,
ovlivnéni prostoru a zarovei naopak pisobeni
povétrnostnich vliva a lidskych zasah (tfeba

i vandalskych) na sochu. Vnima ji v tomto
smyslu jako urcitou odpovéd na konflikt mezi
pfirodou a kulturou obecné.

Bez nazvu, 2024, Zelezo, beton

Ludék Misek

(*1976, Plzen) je Cesky sochaF a pedagog.

V letech 1991 - 1995 studoval na Stfedni
uméleckoprimyslové skole - keramické

v Bechyni a pokraéoval v letech 1996 - 2003
na Akademii vytvarnych uméniv Praze

v ateliéru Socha 2 pod vedenim prof. Jindficha
Zeithammla.V letech 1999 - 2000 uskute¢nil
studijni stdz na Staatliche Akademie der
Bildenden Kiinste ve Stuttgartu a v letech
2000 - 2001 ve skole Architektury na prazské
Akademii vytvarnych uméniv Praze u prof.
Emila PFikryla. Pozdéji v roce 2017 byl na
stejné instituci habilitovan docentem. Autor

Matéj Moravec

se dlouhodobé zabyva sou¢asnou platnosti
klasickych sochafskych principl vtélenych do
elementarnich geometrizovanych forem. Od
roku 2004 probéhla fada jeho samostatnych
vystay, zG¢astnil se mnoha socharskych
sympozii, je autorem realizaci do vefejného
prostoru. Je ¢lenem Umélecké besedy a Klubu
konkrétistd. Od roku 2010 vyuéuje sochafstvi
na Fakulté designu a uméni Ladislaya Sutnara
na Zapadoceské univerzité v Plzni. Zije

a pracuje v Chrastu u Plzné.

Autor je na prehlidce zastoupen sochou

s uzitou funkci do verejného prostou. Jedna
se o dfevény monolit, na ktery si mohou lidé
sednout nebo lehnout a vnimat velkou hmotu
dreva, ktera do sebe absorbuje slunce, teplo,
zimu a dalsi pfirodni zivly. To oceni predevsim
navstévnici Hostadovych sadd, kde je dilo
umisténo.

Odpocivadlo, 2023, dfevo

Lucie Pistélkova

(*1977, Brno) je Ceska socharka a tvirkyné
mady, ktera studovala v letech 1992 - 1996
Stfedni Skolu managementu a sluzeb

Praha v Pisku a v letech 1997 - 2001

obor kamenosochafrstvi na Stredni .
umeéleckoprimyslové skole sv. Anezky Ceské
v Ceském Krumlové. Déale pokraCovala

v letech 2004 - 2010 na Akademii vytvarnych
uméniv Praze v socharskych ateliérech prof.
Jana Koblasy, Jaroslava Rény a prof. Jindficha
Zeithammla. V roce 2009 absolvovala studijni
staz na Bezalel Academy of Arts and Design

v izraelském Jeruzalémé. Od roku 2004 se
ucastni socharskych sympozii a vystavuje
samostatné i v ramci skupinovych prezentaci
v Ceské republice, Némecku, Slovensku nebo
Izraeli.V roce 2007 ziskala Ocenéni mésta
Markneukirchen v némeckém Sasku za sochu
.V pohybu”, Autorka v souc¢asné dobé navrhuje
a vyrabi obleceni ve stylu abstraktnich
vytvarnych smérd pod autorskou znackou
abstraktUM. Zije a pracuje v Rudicich.

Na vystavé jsou prezentovany Saty z kolekce
inspirované Op - Artem, ktery vznikl v 60.
letech 20. stoleti jako vytvarny smér
abstraktniho uméni a je také znamy jako
optické umeéni. To znamena, ze nezobrazuje
okolni svét ani pocity umélce, ale jeho hlavnim
Ucelem je vytvorit optickou iluzi, ktera vychazi
z navozeni pocitu pohybu. VyuzZiva k tomu
zejména formalnj jazyk linii a tvard a vzajemné
pusobeni barev. Saty na figuriné jsou umistény
v ikonickém sklenéném dile sou¢asné
architektury — prampouchu ¢ili nadzemni
spojovaci lavce protinajici byvalou jezuitskou
kolej a jezuitské gymnazium v Balbinové

ulici, jehoz autorkou je predni svétoznama
architektka Eva Jificna.

Saty inspirované uméleckym smérem
OP-ART, 2024, 3iti, 100% bavinény uplet

Lucie Prochazkova

(*1984, Domazlice) je Ceska socharka,

ktera studovala v letech 2000 - 2004
kamenosocharsky obor na Soukromé stredni
uméleckoprimyslové $kole Zamed&ek v Plzni
a posléze v letech 2004 - 2010 na Akademii
vytvarnych uméniv Praze v ateliéru Socha

2 pod vedenim prof. Jindficha Zeithammla.

V roce 2008 absolvovala studijni staz

na Bezalel Academy of Arts and Design

v izraelském Jeruzalémé. Ve své tvorbé se
dlouhodobé zabyva hledanim rovnovahy ve
vSech aspektech zivota. Pracuje s kombinaci
vlastnich prozitk( a jejich ukotvenim v ramci
okolniho prostoru. V disledku zamérné
abstrahovaného projevu ¢asto vznika napéti
ustici v naruseni pouzivanych geometrickych
forem v podobé odliSného materialového
detailu, pouziti textu, nebo jen zivocisného
intuitivniho zasahu. Od roku 2002 se uc¢astni
socharskych sympézii a od roku 2004
vystavuje samostatné i v ramci skupinovych
prezentaci.V letech 2014 - 2018 pracovala na
pozici spravkyné sbirek v Galerii moderniho
umeéni v Hradci Kralové. Od roku 2023

pusobi jako odborna ugitelka na Stfedni
uméleckoprimyslové skole sochafské

v sobotu 11. 5. 2024, 15:00

v HostaSovych sadech v Klatovech,
komentovana prohlidka vystavy

za osobni Gcasti autord a kuratora
vystavy, 16:30 obcCerstveni v bistru
Vlastovka, Vancurova 53, 339
0O1Klatovy a od 17:00 koncert
klatovského crossover-indie
uskupeni MRKLM, tamtéz.

a kamenické v Hoficich. Zije a pracuje
v Pardubicich.

Prezentované dilo je sousosim tfech riznych
vertikalné stojicich kamennych kvadru. Jak
nazev napovida, jedna se o naznaceni linearni
trajektorie o trech symbolickych zastavenich
na osobni cesté. Trase pIné poznani,
svobody, ale predevsim smifeni naplnéného
uvédomeénim si zakladnich vyznamu byti jako
stavebnich kamenu spoleé¢nych hodnot rodiny
a s ni spojenym pocitem bezpecia ochrany.
Jednoduchy archetypalni tvar spolec¢né

s pouzitym materidlem je srozumitelnou
metaforou napfic rozli€nou spolec¢nosti,
rdznym nabozenstvim i historickymi
konotacemi. Kvadr, stejné jako jeho
obdélnikova podstava, z podstaty podporuje
svUj potencial jako konstrukéni jednotka
architektury - kamen, cihla, sloup, tram.
Modulaci a jejim zmnozenim vznikaji obydli,
poskytujici podminky pro vytvoreni domova,
uchovani vzpominek a jejich mezigeneraéni
sdileni ve formé osobni i kolektivni paméti.
Dilo je zamérné umisténo Pod Valy v blizkosti
kfizeni silnic, kde se jeho vyznam ukazatele

a rozcestniku nadale umociiuje.

Plzen - Sarajevo - Jeruzalém, 2010,
kombinovana technika, trachyt, olovo, zlato

Jindrich Zeithamml

(*1949, Teplice) se po kratké peripetii

na stfednich skolach (Stredni
uméleckoprimyslové skole sochafské

a kamenické v Horicich a Stredni
uméleckoprimyslové skole Zizkov v Praze)

a jednoho roku na Akademii vytvarnych umeéni
v Praze, stal kamenikem na Karlové mosté.
Posléze mohl pracovat na volné noze, ale
nakonec v roce 1972 emigroval do Némecka,
kde v letech 1976 - 1982 studoval u prof.
Norberta Kricke na Staatliche Kunstakademie
v Disseldorfu. Uz koncem 70. let 20. stoleti
vytvari ovalné polychromované objekty

a objekty podobné otevienym skfinkam

¢i pokladnicim. Do povédomi se vryl jako
autor minimalistickych geometrickych

soch, formalné vynikajicich az pfekvapivou
jednoduchosti, které jsou pokryté barvou,
platkovym zlatem nebo stfibrem, po kterém
sugestivné klouze svétlo a umocnuje tak
jejich tvar.V jeho dile se stfida nékolik
elementérnich tvar(, vychazejicich ze
zakladnich geometrickych obrazcl - Etverce,
kruhu, ovélu a koule, ktera je asto palena ve
dvé hemisféry. Autorova tvorba je senzitivhim
zaznamem odusevneélého harmonického
projevu. Jde o redukci, ktera dosahuje na
samé hranice abstrakce, smérujici k Cisté
spiritualit&. Stylizace zakladnich tvar( je
vedena smérem k odhmotnéni a otevira
cestu k metafyzickému pusobeni. Za svoji
praci ziskal mnoho ocenéni. Ceské verejnosti
se predstavil v 90. letech 20. stoleti, kdy se
vratil z emigrace a posléze se v roce 1995 stal
profesorem na prazské Akademii vytvarnych
uméni, kde plsobil do roku 2016 jako vedouci
ateliéru Socha 2. Je ¢lenem Umélecké besedy
a Deutscher Kiinstlerbund. Vystavuje od roku
1980. Zije a pracuje v Radousi u Berouna.

Autorovy plastiky, precizni jemné modelace,
stoji v pfimém protikladu k hekticky
chaotické dynamice dneska a jejich mékce
plynulé objemy jsou vysledkem slozitych
objektivizujicich procest odhalovanych

v prabé&hu jejich zrodu. Stejné konzistentni
kvality jsou charakteristické i pro zcela nové
dilo, které pripravil pro narozi ulic Planicka

a Krameriova umisténé pfimo naproti priceli
barokniho kostela sv. Vavfince.

Velké zatisi, 2024, laminat

(ZDROJE: ABART, ARTLIST, GUSTAV ERHART, IVA
MLADICOVA, LUCIE SIKLOVA, WIKIPEDIA, ARCHIV
AUTORU)

gkk.cz



Sochy v ulicich
Festival soucasného
umenive verejném
prostoru mesta
Klatovy

Sculptures
in the Street

nam. Miru

1. Pavel Hosek Obru¢ 2024 Zelezo
Hoop iron
2. Monika Immrova Mimo stred 2024 beton
Outside the Center concrete
3. Zuzana Kacerova Véc 2024 Zula
Thing granite
4. Krystof Kaplan Poustevnik 2024 ocel, dievo, pryskyfice
Hermit steel, wood, resin
5. Jifi Kobr Korunovani 2024 drevo
Coronation wood
6. Petra Peskova Mésic 2024 probarveny umély kamen
Moon colored artificial stone
Petra Peskova Slunce 2024 probarveny umély kamen
Sun colored artificial stone
7. Jakub Lipavsky Bez nazvu 2024 Zelezo, beton
Untitled iron, concrete
8. Ludék Misek Odpocivadlo 2023 drevo
Rest Area wood
9. Lucie Pistélkova Saty inspirované OP-ART 2024 Siti, 100% bavinény uplet
Clothing OP-ART sewn fabrics, 100% cotton weave
10. Lucie Prochazkova Plzen - Sarajevo - Jeruzalém 2010 kombinovana technika, trachyt, olovo, zlato
Pilsen-Sarajevo-Jerusalem, mixed media, trachyte, lead, gold
11. Jindfich Zeithamml Velké zatisi 2024 laminat

Large Still-Life

composite material

Planicka
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English / Anglicky
Sculptures

in the Streets
A festival of

contemporary art in
the public spaces of
the town of Klatovy

Artists:

Pavel Hosek, Monika Immrova,
Zuzana Kacerova, Krystof Kaplan,
Jifi Kobr, Jakub Lipavsky, Ludék
Misek, Petra Peskova, Lucie
Pistélkova, Lucie Prochazkova,
Jindfich Zeithamml

Curators:

Zuzana Kantova a Petr Kratky

Graphic Design:

Matéj Moravec

The Klatovy/Klenova Gallery, in collaboration with the City of Klatovy and with
financial support from the Czech Ministry of Culture, presents Sculptures in the
Streets - the third instalment of the gallery’s festival of contemporary art in the

public space of the city.

For this exhibition, we have chosen eleven locations in the historic city
center or the nearby environs, where the various works of art will enrich
Klatovy’s urban landscape for a period of six months.

This year’s edition once again reflects the organizer’s long-standing aim to,
once a year, offer the public a different perspective on the subject of art in the
urban landscape and to collaborate with leading sculptors and their students
to present distinctive views on the question of public sculpture.

The exhibited works are by graduates of the Sculpture 2 studio at

Prague’s Academy of Fine Arts, which in 1995-2016 was headed by the
sculptor Jindrich Zeithamml. Zeithamml’s studio was focused on abstract
sculpture in the spirit of sculpture in the original meaning of the word -

I.e., as a means of expressing oneself through substance, form, and their
mutual interaction. One of the studio’s important characteristics under
Zeithamml’s direction was an understanding of the sculpture as a chance for
artistic expression involving work with the physical material, while remaining
aware of canon and the rules of proportionality. The traditional approach to
sculpture is here understood as a still-valid foundation that can at any time
serve as a source of support for experimental searching.

The choice of artists has been made with a view to presenting the full range of
approaches found among the graduates of this unique sculptural course.

Our goal with this project is offer residents of and visitors to Klatovy an unusual
experience as they encounter works of art in the city’s cultural landscape. In
this way, we hope to present them with new and unusual impulses for thinking
about the place in which we live. Our ongoing work with the city’s public space
as part of this annual festival also offers inspiration for critically reflecting

on the relationships within the urban space and helps to highlight various
issues that might seem daunting when approached in a more traditional
manner (socially excluded localities, public amenities, street furniture, social
interconnections, environmental issues, etc.).

The works of art have been provided on loan by the artists free of charge.
Thanks to funding from a variety of sources, the project is sustainable in the
long term. The exhibition is freely accessible throughout its duration.

As during last year’s exhibition, spectators may vote for the best sculpture
in a survey on the exhibition’s Facebook profile. The winning artist and one
of the voters, drawn in a lottery, win free admission to the Klatovy/Klenova

Gallery in 2025.

Pavel HoSek

(*1976, Zlin) is a Czech sculptor. He studied
sculpture at the Secondary School of Applied
Art in Uherské Hradisté in 1991-1995 and at
Prague’s Academy of Fine Arts in 1995-2001,
where he attended professor Jindfich
Zeithamml'’s Sculpture 2 studio and was
twice awarded the Studio Award (1997 and
2000).1n 1999, he did a study exchange at the
Staatliche Akademie der Bildenden Kiinste

in Karlsruhe, and in 2003 he was artist-in-
residence at the Egon Schiele Art Centrum in
Cesky Krumlov. In his art, HoSek explores the
process and possibilities of dematerializing
space or a structurally clearly defined spatial
core. He applies geometric elements and
their compositional qualities with the aim of
evoking a progressively more complex spatial

2024

experience. Elements lose their continuity
and become sketched, often incomplete,
outlines. His works are explorations of the
third dimension, objects hinting at the tension
between order and chaos, sometimes kept
on a purely abstract level but at other times
assigned a specific purpose, which Hosek
often comments on with a thinly veiled

sense of irony that lends his objects new
connotations of meaning. He has exhibited
since 1997; he lives and works in Vysoké Myto.

In Klatovy, Pavel HoSek is showing a work that
responds directly to the pedestrian passage
underneath Plzeriska Street, which captivated
his interest by its distinctive atmosphere.

The descent into the illuminated mouth of

the tunnel is a compelling experience in and
of itself. Working with the qualities of this

magical space, his piece climbs the wall

by the stairs, all the way up to the surface.
Thanks to a subtle, sensitively chosen
formal vocabulary, it naturally blends with its
surroundings to produce a coherent set of
elements whose mutual interaction creates
a new quality expressing the physical and
mental presence of the viewer.

Hoop, 2024, iron

Exhibition:

12 May - 31 October 2024

Opening:

Saturday, 11 May 2024, at 3pmin
Klatovy's HostaSovy Sady, including
guided tour of the exhibition with
the curators and the participating
artists; 4:30pm refreshments at the
Vlastovka bistro, Vanc€urova 53, 339
01 Klatovy, followed by 5pm concert
by Klatovy crossover-indie group
MRKLM.

Monika Immrova

(*1970, Louny) is a Czech sculptor and
printmaker. After attending the Vaclav Hollar
School of Art in Prague in 1992-1995, she
continued her studies at the Academy of

Fine Arts (1995-2001), from which she later
(in 2018) earned her doctoral degree as

well. Immrova spent study exchanges at the
Staatliche Akademie der Bildenden Kiinste

in Stuttgart in 1997 and at the Hochschule fiir
Bildende Kiinste in Dresden in 1999-2000;
she also did a residency at the Raketenstation
Insel Hombroich in Germany in 2011. Her
sculptures and graphics reflect life, the vitality
of the world, and the human dimension. She
works with simple, almost minimalistically
economical forms and geometric lines

and a reduced color scale that expresses
materially symbolic meanings. She clearly
draws inspiration from ancient cultures -
ancient Egypt, Antiquity, and Mediterranean
art. Immrova has attended sculpture symposia
and shown her work at group and solo
exhibitions since 1996; she lives and works in
Radous near Beroun.

Monika Immrova’s sculptures and graphics
are founded on a minimalist formal
vocabulary and work with elementary
shapes, volumes, and naturally also light.

Her prints span a broad range of stylistic
approaches from simple line compositions all
the way to spatially illusive and sculpturally
voluminous still-lifes. Her graphics cannot

be fundamentally separated from her
sculptural work; along with reliefs, they form
one conceptual and formal whole. Similarly,
she explores changing shapes and volumes
from the position of a viewer moving within
space - as with the work presented at this
year's Sculptures in the Streets. The relief

has been installed on the facade of the
Baroque house on the corner of Balbinova
and Vancurova streets (Vancurova 58).

Over the coming years, the building will be
renovated as the Josefinum culture center,
which will include a museum featuring works
of contemporary art from the collections of
the Klatovy/Klenova Gallery. Immrova’s piece
is thus the first signal of the future of this
important Jesuit monument in Klatovy.

Outside the Center, 2024, concrete

Zuzana Kacerova

(*1982, Prague) is a Czech sculptor and

art restorer. She attended the Secondary
Technical School of Sculpture and
Stonemasonry in Horice in 1998-2002
before continuing her studies in professor
Jindfich Zeithamml’s Sculpture 2 studio at
the Academy of Fine Arts in Prague in 2003-
2009. During her time at the Academy, she
did s study exchange in the school’s Studio
of Figure Sculpture (prof. Jan Hendrych) in
2005, plus foreign exchanges at The Cooper
Union in New York in 2007 and at Satakunta
University in Kankaanpa, Finland, in 2008.
In her art, she mainly applies her ability to
work with stone. Often, her creative process
begins in the quarry with the choice of

a suitable block, which she then shapes
from raw material into a sophisticated work
of art that still respects the stone’s natural
shape. Her meticulous working of the surface
amplifies the effect of the stone’s natural
color, texture, and structure to produce an
illusion of soft curves or geometric lines that
evoke a multitude of meanings. Kacerova
has attended sculpture symposia and shown
at solo and group exhibitions in the Czech
Republic, Germany, Spain, Italy, Finland, and
the United States since 2000; she lives and
works in Prague and Hostivice.

The idea behind Zuzana Kacerova's sculpture
presented in Klatovy draws on her previous
work and develops her longtime goal of
articulating a formal geometric vocabulary
within the context of nonrepresentational
sculpture as an autonomous form of
contemporary artistic expression. The work
has been installed in the courtyard of the
refectory of the local Jesuit College, where
this idea can resonate in a peaceful setting -
but also during the many cultural events that
are regularly held here in the summer months.

Thing, 2024, granite

Krystof Kaplan

(*1987, Prague) is a Czech sculptorand
musician. He attended the Secondary
Technical School of Sculpture and
Stonemasonry in Hofice in 2002-2006
before continuing his studies in professor
Jindfich Zeithamml’s Sculpture 2 studio at
Prague’s Academy of Fine Arts in 2008-2013,
where he subsequently worked as a studio
assistant in 2015-2017. Kaplan'’s sculptures
are characterized by a universally generous
use of form and a plasticity based on basic
physical laws, usually combined with
mechanical construction. He frequently
applies an expressivist style, producing
psychologically impactful groups of
sculptures in which he works with the
metaphorical transformation of accumulated
tension and with the element of escalated
danger. His installations possess a certain
theatrical dramaticity. Some of his objects
reference parasitical elements of the urban
landscape, and his latest works show

a tendency towards organic figures. Kaplan
is also the frontman for the bands Kaplan
Bros. and Vlozte kocku, the latter of which
won a Vinyla Award in 2013 for Aloum of the
Year, an Andél Award in 2014 in the category
of Electronic Music, and a nomination for the
Czech Lion Awards in 2019 for the soundtrack
to director Adam Sedlak’s film Domestique.
Krystof Kaplan has been exhibiting since
2009; he lives and works in the small village of
Dobrikovice.

For the duration of the exhibition, Pfemysl
Otakar Il Square will be dominated by

a giant zoomorphic object made from an

old threshing machine. Kaplan’s artistic
intervention, which has given a historical
agricultural machine the organic shape of

a body, resembles a living organism flowing
and expanding out from its shell - like

a hermit crab when it outgrows the shell it
has occupied, or a chrysalis in which a larva
is transformed into a butterfly. Here, the
metamorphosis is literally a metaphor for the
quiet phase of the dynamic process of artistic
creation, which - despite the seemingly
unchanging and permanent form of the final
work of art - is constantly evolving.

Hermit, 2024, steel, wood, resin

Jifi Kobr

(*1974, Dvur Kralové nad Labem) is a Czech
sculptor. He studied wood carving at the
Secondary School and College of Industrial
Arts in Prague in 1988-1997 and sculpture
restoration (prof. Petr Siegl) and sculpture
(prof. Jindfich Zeithamml) at the Academy of
Fine Arts in 1997-2003. His graduation work
Cross earned him the Rector’s Award. In his
art, he draws primarily on his wood-carving
practice and his experience from restoring
church furnishings. His deepest sources

of inspiration are ancient art, everyday life,
and Christian tradition, which inspires him
to seek out different forms of expression.
Kobr sees work with material as a unique
chance for learning, as an important tool for
understanding the real world and its real
dimensions. He also works with graphics, in
particular color woodcuts. In 2002-2005,
he taught wood carving and modeling at
Prague’s Secondary School of Applied Art. Jifi
Kobr lives and works in Hostim near Beroun.

The exhibited work is a figural composition
with architectural elements composed into an
open space. Its inspiration from Gothic forms
is reflected in the sculpture’s placement
close to the Church of the Virgin Mary, with
which it engages in a formal and semantic
dialogue. On the conceptual level, the
sculpture is a visual representation of
cathartic satisfaction, emphasized by the
work’s verticality and further accentuated

by the viewer's movement around it. With
some exaggeration, Coronation can be said
to symbolize existential thought and true
emotion, as expressed by the figures' rational
physicality and the deeply spiritual act of
coronation.

Coronation, 2024, wood

Petra PeSkova

(*1988, Uherské Hradisté) is a Czech sculptor.
She studied stonemasonry at the Secondary
School of Applied Art in Uherské Hradisté

in 2004-2008, and subsequently attended
professor Jindfich Zeithamml’s Sculpture

2 studio at Prague’s Academy of Fine Arts

in 2009-2015, winning the school’s Studio
Award in 2011 and 2015. She spent 2008-
2009 on a study exchange at the Akademie
der Bildenden Kiinste in Munich. In her
sculptural work, PeSkova recounts stories,
events, and situations, often through the use

of geometric composition, though her works
are never pure formal abstractions. She
combines her motifs - the landscape, water,
the earth, light - with human themes and the
need to remember the natural side of things,
something that is being lost in today’s rational
world. She has attended sculpture symposia
and shown her work at group and solo
exhibitions since 2004. In 2014, she installed
Funnels on Prague’s Vitkov Hill, and in 2016
she showed Us 2 in the German town of Selb.
Peskova lives and works in the village of
MileSov.

In Klatovy, Petra PeSkova is showing two
geometric reliefs depicting the two most
important heavenly bodies in our sky, the

Sun and the Moon. They are placed on either
side of an opening in the city’s historical
fortifications between Jiraskova Street at
HostaSovy Sady park. The viewer thus can
never see both works at the same time, just
like the real Sun and Moon, one of which rules
the sky at day, the other at night.

Sun and Moon, 2024, colored artificial stone

Jakub Lipavsky

(*1976, Prague) is a Czech sculptor. He
attended professor Zeithamml'’s Sculpture

2 studio at Prague’s Academy of Fine Arts in
1998-2004, during which time he did study
exchanges in Vladimir Skrepl’s painting studio
at the Academy and also at the Staatliche
Akademie der Bildenden Kiinste in Stuttgart.
Lipavsky sees the work of art as an entirely
autonomous affair, the point of which is to use
its visual impact to evoke a particular effect,
to express a certain feeling. His sculptural
works are often visually modest, characterized
by self-contained perfection and the use of
simple elementary forms thanks to which the
viewer experiences a kind of ritual calmness
emanating from their expressive objectivity.
Lipavsky imbues this simplicity of form

with his own sensory impressions, usually
significantly influenced by his surroundings.
The manner by which he transforms external
reality into art reflects Lipavsky's interest in
the reestablished meaning of form and its
transformation into a timeless expression.
Thanks to the key role played by the material,
in his hands a sculpture can be a kind of
reconciliation between culture and nature.
Lipavsky has participated in numerous group
and solo exhibitions since 2004; he lives and
works in Litovel.

One important aspect of Jakub

Lipavsky’s outdoor works is their incorporation
into the surroundings - in terms of both and
shape - to the point that they disappear into
them. Lipavsky is interested in how sculptures
act on their environment, especially in the
urban context, how they influence space, and
conversely also how climatic influences and
human interventions (including vandalism)
affect a sculpture. In this sense, he sees his
work as responding to the conflict between
nature and culture generally.

Untitled, 2024, iron, concrete

Ludék Misek

(*1976, Pilsen) is a Czech sculptor and teacher.
After attending the Secondary School of
Ceramics in Bechyné 1991-1995, he continued
his studies at Prague’s Academy of Fine

Arts in1996-2003, where he studied in prof.
Jindfich Zeithamml's Sculpture 2 studio. He
did a foreign study exchange at the Staatliche
Akademie der Bildenden Kiinste in Stuttgart
in1999-2000 and an intra-school exchange
at his home academy’s School of Architecture
in 2000-2001 (prof. Emil Prikryl). In 2017,

he earned the title of associate professor
from the Academy of Fine Arts. MiSek has

a longtime interest in the contemporary
applicability of classical sculptural techniques
for producing elementary geometric forms.
Besides creating several works for the

public space, he has held numerous solo
exhibitions and participated in numerous
sculpture symposia since 2004. He is also

a member of Umélecka Beseda and the Club
of Concretists. MiSek has taught sculpture at
University of West Bohemia’s Ladislav Sutnar
Faculty of Design and Art since 2010; he lives
and works in Chrast near Pilsen.

For Sculptures in the Streets, Ludék Misek

has contributed a public sculpture with

a utilitarian function - a wooden monolith that
people can sit or lie on and thus physically
perceive the great mass of wood as it absorbs
the sun, warmth, cold, and other natural
elements. Visitors to HostaSovy Sady park,
where the work has been placed, will almost
certainly appreciate it.

Rest Area, 2023, wood

Lucie Pistélkova

(*1977, Brno) is a Czech sculptor and fashion
designer. After attending the Secondary
School of Management and Services in Pisek
in 1992-1996, she studied stonemasonry at
the Saint Agnes Secondary School of Applied
Art in Cesky Krumlov in 1997-2001. Later,

in 2004-2010, she studied sculpture under
professors Jan Koblasa, Jaroslav Réna, and
Jindfich Zeithamml at the Academy of Fine
Arts in Prague, during which time she did

a study exchange at the Bezalel Academy of
Arts and Design in Jerusalem. Pistélkova has
participated in group and solo exhibitions in
the Czech Republic, Germany, Slovakia, and
Israel since 2004. In 2007, her sculpture In
Motion earned her an award from the Saxon
town of Markneukirchen in Germany. She
currently designs and produces clothing
inspired by abstract art under the original
label abstraktUM. Pistélkova lives and works
in Rudice.

At the Klatovy exhibition, Lucie Pistélkova

is showing a clothing collection inspired by
op art, a form of abstract art that emerged

in the 1960s. Works of op art depict neither
the physical world nor the artist’s emotions;
instead, their main purpose is to create
optical illusions based on evoking a sense

of motion within the artwork. To this end, op
artists make use of the formal vocabulary of
lines and shapes and the interaction between
various colors. In Klatovy, Pistélkova’s clothing
designs are displayed on a mannequin
located inside an iconic work of contemporary
architecture - a glass connecting walkway
between the Jesuit College and the Jesuit
Gymnazium on Balbinova Street designed by
world-renowned architect Eva Jifi¢na.

Clothing inspired by OP-ART, 2024,
sewn fabrics, 100% cotton weave

Lucie Prochazkova

(*1984, Domazlice) is a Czech sculptor. After
studying stonemasonry at the Zadmecek
Secondary School of Applied Art in Pilsen

in 2000-2004, she attended professor
Jindfich Zeithamml’s Sculpture 2 studio at
Prague’s Academy of Fine Arts in 2004-2010.
In 2008, she did a study exchange at the
Bezalel Academy of Arts and Design in
Jerusalem. In her work, made on the basis of
personal experiences and their anchoring in
the surrounding space, she has long focused
on finding a balance in all aspects of life.

Her use of a consciously abstract approach
often produces a sense of tension that
disrupts the geometric figures in the form of
a different material detail, the use of text, or
an animalistically intuitive intervention. She
attended her first sculpture symposium in
2002, and has showed her work at group and
solo exhibitions since 2004. Prochazkova
worked as a collections administrator

at the Hradec Kralové Gallery of Modern
Artin 2014-2018, and has taught at the
Secondary Technical School of Sculpture and
Stonemasonry in Hofice since 2023. She lives
and works in Pardubice.

Lucie Prochazkova’s contribution to this
exhibition is a sculptural composition
consisting of three vertical cuboid-shaped
stone pillars. As the title indicates, they
represent the linear trajectory of three
symbolic stops on a personal journey. It

is a journey full of discovery and freedom,
but above all one of reconciliation imbued
with a recognition of the basic meanings

of existence as the building blocks for the
shared values of family and the related

sense of safety and protection. The simple,
archetypal shape and chosen material are an
easily understood metaphor comprehensible
across a wide range of societies, religions,
and historical connotations. The pillar, like

its rectangular base, inherently amplifies its
potential as a structural unit of architecture -
stone, brick, column, beam. The use of
modulation and multiplication creates

a dwelling that provides the conditions for
creating a home, for preserving memories
and sharing them across generations in the
form of personal and collective memory. The
piece has been installed in Pod Valy park
near a busy intersection - a location in which
its symbolic identity as a signpost and way
marker is further emphasized.

Pilsen-Sarajevo-Jerusalem, 2010,
mixed media, trachyte, lead, gold

Jindrich Zeithamml

(*1949, Teplice) attended various secondary
schools (the Secondary Technical School

of Sculpture and Stonemasonry in Hofice
and the Secondary School of Applied Art

in Prague-Zizkov) and spent one year at
Prague’s Academy of Fine Arts before
working as a stonemason on Charles Bridge.
He subsequently worked as a freelance
artist before emigrating to Germany in 1972,
where he studied under professor Norbert
Kricke at the Staatliche Kunstakademie in
Diisseldorfin 1976-1982. In the late 1970s,
he began creating his oval polychromed
objects and objects resembling open

boxes or treasure chests. He later came to
broader attention thanks to his minimalist
geometric sculptures characterized by an
almost surprising simplicity of form and
covered in paint, gold leaf, or silver leaf,
along which the light glides evocatively to
accentuate their shape. Zeitmhamml works
with a variety of elementary shapes inspired
by basic geometric figures such as the
square, the circle, the oval, or the sphere -
the latter often split into two hemispheres.
His work is a sensitive manifestation of

a harmonious and animated artistic style.

In his reduction of form, he reaches the very
limits of abstraction, tending toward a pure
spirituality. His stylization of basic shapes is
guided by their dematerialization and allows
for a metaphysical effect. Zeithamml has
been honored with numerous awards for his
work. He showed his work to the Czech public
after returning to his home country in the
1990s, and in 1995 he was made a professor
at Prague’s Academy of Fine Arts, where he
headed the Sculpture 2 studio until 2016.

A member of the Umélecka Beseda and the
Deutscher Kiinstlerbund, Zeithamml has been
exhibiting since 1980. He lives and works in
the village of Radous.

Jindfich Zeithamml's sculptures,
characterized by a precise and subtle
modeling, stand in direct contrast with
today’s hectic and chaotic life. Their softly
flowing volumes are the result of the complex
objectifying processes that emerge as he
works on his pieces. The same consistent
qualities can be found in the new piece

he created specifically for the corner of
Planicka and Krameriova streets, where it is
placed directly across from the Church of St.
Lawrence.

Large Still-Life, 2024, composite material

(SOURCES: ABART, ARTLIST, GUSTAV ERHART, IVA
MLADICOVA, LUCIE SIKLOVA, WIKIPEDIA, ARCHIVES
OF THE ARTISTS)
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